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Running time: Approximately 90 minutes — no intermission

A Quiet Room is available for anyone who requires it.
Please see House Management in the lobby for any accessibility needs.

Please turn off your cell phone.
The photographing, video and/or audio recording of this performance by any means whatsoever is strictly prohibited.
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DIRECTOR & CAST NOTE

The real history is that Fridtjof Nansen led an expedition out of Norway to the north pole from
1893 to 1896. Although he did not make it to the pole, he won international fame for setting
the record for furthest north latitude. The crew on the ship, the Fram (Norwegian for forward),
spent over two years sitting in the packed ice waiting for the current to take them north.
Eventually Nansen and one crew member, Johansen, went by ski and sledge over land in a last-
ditch effort. They spent over 15 months on their own traversing the arctic landscape before
being rescued by a British expedition.

This play is historical fiction, using these characters as a point of entry to explore larger
guestions about the relationship between humans and the environment. For starters, the
playwright decided to dramatize a love affair between Nansen and Ice. Nansen displays an
insatiable need to discover, conquer, know everything without understanding the power of
nature or taking responsibility for the long-term effects of his actions. Also, he does not
acknowledge the many generations who inhabited the Arctic regions before his ‘discoveries’,
many of whom had great respect for the land. In fact, Nansen learned a lot from the Inuit he
spent time with in Greenland and borrowed many of their teachings in order to survive.

As the tale of the Fram moves forward in this particular script, contemporary scenes that
explore themes of climate change and legacy move backward in time, until the parallel
timelines meet in 1896.

The play really asks the question: What are we leaving for the next generation? It is not realism;
it is an ensemble telling a story to help us understand the world we live in.

This story also highlights how interconnected we all are. We are grateful to this incredible team
who put their heart into the production and to all in the community who supported the work.
In particular, the incredible guidance from the playwright and the composer.

For this production we also received funding from the U of W Experiential Learning Fund to
integrate and explore accessibility and sustainability principles as a pilot project in hopes of
finding better practices moving forward. In the designs, we spoke from the beginning about re-
use, upcycling, and finding ways to make this part of the aesthetic without trying to hide it.
There are pieces of many past sets built into the boat on stage and we called on folks to bring
in their plastic rather than throwing it away. In fact, we were all shocked at how much plastic
we were regularly putting in the garbage.

We would encourage you to support Mother Earth Recycling.
Their mattress & e-waste recycling service is available to everyone.

You can make cash donations in the box in the lobby or donate online:

www.motherearthrecycling.ca
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Please mark your calendar for our upcoming production:
WHITE GIRLS IN MOCCASINS
by Yolanda Bonnell
April 1 -5, 2025
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